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Louisville & Nashville
RAILROAD.

OPENED FOR THROUGH TRAVEL HOV. 1, 1859,

The Maln Stem of Lhia ltoad, from Loulavilie to. Nashville, is one hundred & nd eighty-lve miles
long. Twenty-two miles from Louisville & Brapeh Road to Burdstown, and thirty miles from Louis-
ville B Braveh Rond 10 Lebanen diverges from the Main Btem. The latter Branch fs completed to
Crab Orchard. 1 is the intentionof the Company 1o contlnue this rosd to Knoxvile, Teon. Four
miles below Bowling (heen spother Branch Road leaves the Main Stem in the direction of Clarks-
ville, Tentt. Atthe Tennessee State line, forty-six miles from the Junctlon, the Road cohnects
with the Memphis, Clarkeville snd Lenlsyille Road, and this Jatter Road forms s connection with
the Memphls and Ohie Railraad, at- Paris, Tenn.; thos giving the most direci Railroad route
trom Leuisvitle to Memphis, and from there to New Orleans.

CONINECTIOINS.

AT LOUISVILLIE, with Jeflersonville and New Albavy Raitroad, to 8t Louis, Chicago,
Cincionati. and all points West, East «nd North.

AT NASHIVILLE, with the Nasbville and Chattancogn Railecad to Chattans oga, Atlanta,
Augnsta, Charleston, Mentzomery, Moblle, Enoxrille, Lynohburg, Rlchmond; with the Naghrille
and Decatur, and Memphis and Charlssten Toad to Memphis, Yicksburg and New Orleans,

The Lounisville end Nashville Rallvond is one of the best boilt roads in the
sountry. The Road is well ballasted; the jolnt fastenings of the rails are of the most improved

patteros, seetiring thun s smooth and safe road bed. The bridges are all beilt ar fron on the mont
improved plan. 5 d

OBJECTS OF INTEREST.

‘The scenery of Muldrough's Hill. thivty-four miles from Louisville; tha Iron Bridges over Salt
River, Rolling Fork, Fig Run, Sulphue Forland Green River, The Iatter is the largestiron pridge
in the United Btates, crossing thu stream at an elevation of one hundred and ffieen feet, Al these
bridges were repeatedly destroyed during the war, but re.buiit as faet as destrayed,

MAMMOTH CAVE.

‘This celebrated and renowned work of natuye is sltuated tweaty miles from the Iron Bridge, and
within eight miles of the road. A visit will amply repay the time spent in tracing she many miles
ofsubterraneons wendera unognaled in the world. It must be seen to form a correct ides of 1ty
aplendor #od grandeur. Conveyuances at all times upon the arrival of passenger trains.

Ticketd can bo had at ail the principal Ballroad Offices in the Union. Ask for Ticke!s via
Louleville and Nashville Rallroad

»

D. W, C. ROWLAND, Ass’t Sup’t Trans,
ALBERT FINK, Gen. Sup’t.
RUDOLPFH FINK, Eng. and Ass’L Sup’t Mechanical Dep’t.

Advert. for the L.&alN. Railroad c¢.18696. It ran from
Louisville ,Ky. "clean on in to Tennessee" . By the
early 1920s it covered Alabama,Mississippl,GeC}rgJ._a,
Florida &down to New Orleans. The L.&N. figured in
early blues by singers including Blind Willie McTell,
Walter Davis and Clara Smith.



"ACOUSTIC BLUESY

SUMMER 1994 No.8
EDITOR=—-=-MAX HAYMES
Yorkshire House,
2 ,Parliament Street,
Lancaster LAI 1IDB.
Tel: (0524]64679.

EDITORIAL

0.K. I know it'g a bit
late.(S50 what's new?}. So much go-
ing on with the Blues,man. Like
the National R 'n' B Pestival at
Colne(26Aug.-2%Aug. Ring 0282-865
500 or write tosThe Pendle Borough
Council,Bank House,6l,albert Rd4.,
Colne ,Lancs. BBB CPB.). That's
Bank Holiday week end. I'm running
acoustic blues at JIM'S CAFE again
-=but this time we're QFFICIAL.
That's from 27Aug.-2%3ug.:12.00
noon 'til late,baby,I mean LATE.
Anybody want a spot then give me a
shout. O.K.? It's gonna be another
mega~groovy blues-timel

I'm also running an acc—
redited course {for Adult Contin-
uing Education) on the early blues
“"1I'WROTE THESE BLUES;I'M GONNA SING
THEM AS I PLEASE",startang on 27th.
Sept. for ten weeks. Featuring over
150 selections from my collection &
meeting 7.00 - 9.00 p.m. on a Tues~
day. Ring the Storey Institute in
Lancaster for enrollment details.
No. is 0524-849494 or write:

Cpen Studies 0Office,
Lancaster University,
The Storey Institute,
Lancaster LAI ITH.

Apologies are due to
Luther Heavisydes whose musical
transcription of "Catfish Blues"
will now appear in the next issue
"Accoustic Blues". By the way,he has
an ANTIQUE WASHBOARD for sale(50
years oldl!) ~ £12.00 o.n.o. Ring
0686-630483.

Also the Sara Martin art
ricle,album reviews,womens' blues,
Southern recipe,etc. will all be in
Accustic Blues No.9 - due ocut lst.
Sept. I'm hopin' No. Nine will be
on time,mmmm-mmmm
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Hey' There's an article on
me,starting on p.2. Well,
whaddaya know about that?
Great googley—-doo.
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"CATFISH BLUES"

(Origins of a blues-2}

i:jlis blues reached a peak of
popularity in the Mississippi

Delta during the late 1930s and
prior to World War II. The sensual
haunting melody was later recorded
by a world-famous Delta singer in
1950 {and subsequently by other
singers) and re-titled "Rollin'
Stone". This was of course ,Muddy
Waters. As Texas blues expert Mack
McCormick said;singers like Muddy
and BElmore James "worked the cat-
fish theme into a separate song",
(1). But we are jumping ahead of
the story.

@atfish Blues" was ancther ex-

ample of animal-symbolism in blues
which according to Paul Oliver( sae
"Screening The Blues" )extended
along the lines of the 'black
snake' motif made famous in rec-
ordings by Victoria Spivey and
Bilind Lemon Jefferson in the 19
20siinterestingly,both from the
gtate of Texas. Blues singers ad-
opted the perscna of animal-like
characteristics,which is how most
Scuthern whites percieved the
blacks,using that persona for
powerful, sexual imagery.

Blues lyrics reflect,generally
speaking,the singer's envircnment
and fried catfish (see "A.B."No.5
for recipel) along with fried chis
cken has "been a part of the .south
ern diet for two hundred years."
(2). Found in both fresh and salt
water,the bewhiskered catfish,
growing up to 150 lbs. would have
been familiar to black fisherman
in the interior and on the Gulf
Coast and especially in the con-
centrated black-populated areas in
Georgia,Mississippi and Alabama,
with their network of rivers in-
cluding the Tombigbee and the
mighty Mississippi. Yet the cate
fish did not appear in blues lore,
as far as is known,until the pop-
ular,black medicine-show entertain
er and songster,Jim Jackson, in-
cluded it in a 1928 recording for
Vocalion. This was Part 3 of his

monster hit "Jim Jackson's
Kansas City Blues". The third
verse runs:

"I wished I was a catfigh,
swimming down in the sea;
I'd have some good woman,
fishing after me."
Ref:"Then 1I'1l move to Kansas
City,
EXaX I'll move to Kansas
City;s
I1'll move to Kansas City,
babe,honey,where they
don't 'low vou."{(3)

S—uv\gcpbwdn;»mmd
mst  KANSAS CITY
#\ Jim JackIoN
= Yocuhon fecon w1095

T
ey

Parts 1 and 2 of this record
had been issued some 3 months
earlier and "reputedly solid
1,000,000 copies! This would
thus make it one of the very
first gold records".(4). Tnis
success prompted Vocalion and
Jackson to cut a total of six
versions by the end of 1928.
The last two as "I'm Gonna Move
To Louisiana". But the ‘catfish
verse' only appeared in Part 3,
guoted above. Two of the most
well-known 'cover' wersions in-
cluded one by the Memphis Jug
Band as "Kansas City Blues?,
made some 3 weeks after Fack-
son's best-selling Part 1:iand
archetypal Delta bluesman,
Charlie Patton recorded it as
"Going To Move To Alabama" in



in 1929. But both records omatted
the 'catfish verse'. However,between
these dates,another Delta singer,
William Harris,did include a variat-
ion in his "Kansas City Blues" which
became standard in later versions of
"catfish Blues"/"Rollin' Stone":

"I wish I was a catfish,swimmin'
in the deep bluessea:

I'd have all you women fishin'
after me."(5)

Apparently,Jim Jackson had introd-
uced "Kansas City Blues" to "many
potential record buyers before  the
record was issued".(6) on the med-
icine show circuit in the Southern
states. The singer was born c.1884
in Hernandp,Miss. on the Iilincis
Central line:that's in De Scto
County. o quite conceivably, he was
sdngding about the catfisnh in 1919 or
thereabouts. In any event,about a
weex after recording Part 3 of nis
million-geller,Jackson moved to Mem-
phis,Tenn. (some 15 miles from Her-
nando) to live. By now he was one of
the most popular bilack singers on
Beale Street and throughout the ~7°
whole of the South. Ex~member of the
Memphis Jug Band,Dewey Corley,remem-—
bered "I used to see Jim on stage 1in
medicine shows. There was a gang of
people behind Jim as long as a
freight train (Jim was the star of
the show). They used to set up their
tent in South Memphis. It.was_ jubst
like a carnival".(7).

© one or probably all the ver-
sions of Jackson's "Kansas City
Blues" {(in reality the first 4 rec~-
orded "parts" were most likely the
summation of one continuous live
performance) were not only well~-
known in many areas of the South, but
known for some considerable time
prdor to them being put on disc.
Despite all this exposure to a black
listening public,the catfish symbol~-
ism didn't take off immediately, at
least on record. The same could be
said for the fish motif generally.

Ma Rainey had cut "Don't Fish iIn
My Sea" as early as December,1926,

but it is quite likely she would
have heard Jim Jackson,many years

prior tc this,as she alsoc trav-
elled the medicine/tent-show
circuit throughout the South in
the same period of time that he
did. In the same montin that
Part 3 of "Jim Jackson's Kandas
City Blues" was recorded,an .. .
East Coast gultarist,William
Moore,included an intriguing
"Catfish Woman Blues" in his
only record session c¢.January,
1928, Unfortunately, this was
never issued and accounts for
one of the many lost Paramount:o
masters. Again,it seems likely
that Moore was inspired by the
immensely popular Jim Jackson
recora. Not until 1934,when
Tampa Red declared:

“"Now,I'm a kingfishin' poppa.
an' I know wnhat kxind of
bait to choose:

Unk.female(speech)"Yeah!"

I'm a kingfishin' poppa,lI
know what kind of bait to
choose.

That's why 50 many women
cryin' those ‘*‘Kingfish
Blues'"(3)

was the world of fishing adopte
ed by the blues singer,adding ©
to the already rich vocabulary
of sexual symbolism. The follow
ing year,Bumble Bee Slim from
Georgia (as was Tampa) recorded
"Everybody's Fishing" on the
Vocalion label:

"I woke up this mornin' an' I
grabbed my pole,

Can't catcn the fisn to sawe
my soudl."

Ref:"BEverybody's fighin' - ves,
Everybody's fishin';
Everybody's fishin',I'm

gon' fish some too."

"Bvery little fish like this
bait I got,

My babe home got her skillet
not "

Refi"Everybody's fishin'" etc.
(9)

St.Louis-based singer,Alice
Moore,took the closing phrase -~
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of S8lim&s refrain as the title for
her 1936 version "1'm Going Fishing
Too" . Meanwhile,the catfish imagery
had been evolving arocund Greenwooud,
Miss.and approximateiy 100 miles
away in Lake Cormorant,Miss.,Delta
bluesman,Piddlin' Joe Martin,was to
reproduce his version of the Bumble
Bee Slim numnber as "Going TO Fish-
ing" for the Library of Congress in
1941. The same year that "Catfish
Blues"/"Rcllin' Stone"” was to make
its recording debut.

(Concluding part next time}

References
1.McCormick Mack. Notes to "Blues In
My Bottle" L.P.Lightnin' Hopkins.

Prestige Bluesville BV 1045. 1984
{Reisgue).

2.Ferris William & Charles Reagan
Wilson (Co-Eds.). "Encyclopedia Of
Southern Culture". p.616. Univers-
ity of North Carclina Press. Chapel
Hill & London. 1589.

3."Jim Jackson's Kansas City Blues~Pt

3", Jim Jackson vo.gtr. Sunday,22
nd.Jan. 1928, Chicago,Ill.

4.Rijn Von Guido & Hans Vergeer. Note
to "Kansas City Blues" L.P. Jim
Jackson. Agram AB 2004. c.1977.

5."Kansas City Blues". William Harris

vo.gtr. 9/10/28. Richmond,Ind.
6.Rijn & co. ibid.

7.Ibid.

8."Kingfish Blues". Tampa Red vo.gtr.
Black Bob pno. 22/3/34. Chicago.

9 ."Everybody's Fishing". Bumble Bee
Slim vo.:;poss. Horace Madcolm pno.:
Big Bill Broonzy gtr. 27/2/35.
Chicago.

1878.

"Things Acoustic-6thxNational
Burnley Blues Festival"

(ilsolin Kirby now in the company
of Ray on second guitar, appear as
the BLUES TRAVELLERS, and kicked
things off with a number written
by Colin "On! Child Beside The
Waterfall". A great opener with
Colin playing harp on a rack.Then
Ray joined him and included "Hey.
Hey"{from Big Bill} and “"Before
You Accuse Me". Sung with a dec-
eptive, gruffness,they did a diff-
icultijust fine, including a rock-
in' instrumental. Playing solo,
Colin finisned with "Crossroads
Bluesg" featuring some of the
finest interpretations of Jochn-
son's guitar style I've yet wit-
nessed.

@ontinuing this high standard,
HARRY GUREVITCH followed a crack-
ing "Going To Germany" (Cannon's
Jug Stompers) with some peautiful
guitar-picking on "Diving Duck
Blues" where he mixed the lyrics
in with snatches of "Never Let The
Same Bee Sting You Twice" from
Richard "Rabbit" Brown (1927). His
classic performance though is a
transposing of a poem from black
poet,Langston Hughes, about the KKK
to a melody we know as "Sitting On
Top Of The World" as composed by
the Mississippi Sheiks in 1930,
Just beautiful ,BMarry! After a
storming version of Blind Gary
Davis' You've Got To Go Down" he
was joined by Tim Haigh on harp in
a great version of leroy Carr's
"Midnight Hour Blues" and switched
mid-stream to Robert Johnson's *
"From Four Until Late" . Superb
interplay between harmonica and
guitar.

ﬁ:j;M HAIGH stayed on stage to
back LITTLE WILLIE SLACK ({(aka.

Mike Cooper)on his old steel gui-
tar. Mike included,great rendition
of "Me And The Devil Blues"a mov-
ing "sSporting Life Blues" and a
sensitive version of "Cool Drink o
Of Water Blues" which went all the
way back to 1928 and Tommy Johnson
in Mississippi. Next came Charlie
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"Things Acoustic"(cont'd)

Patton's famous "Pony Blues" which
Charlie would have been proud of.
I don't know of any body else on
this side of the pond who does
"Pony" and Mike, baby, you did the
Delta blues and yourself, just proud,
Back with Tommy Johnson and his
"Big Road Blues" performed with
gusto and an inherent sense of
feeling,with Tim backing up ad-
mirably. Good! Good. Good!

¥ now things were beginning
to reaily heat up and the HELLHOUND
BLUES notched up another gear with
a truly beautiful rendering off the
Memphis Jug Band's MK.C. Mcan". Rex
left the stage while Rich bilew a
scoxrching train blues on his harp.
Thenthe 'devil-dog' duco belted out
"Bottle Up aAnd Go" a la Tommy Mc-
Clennan with the blues crowd join-
ing in on the chorus. Staying in
the Delta,Rich switched to wash-
board and Rex to his bottieneck for
a tremendous version of Bukka
White's "Bukka's Jitterbug Swing".
The crowd howled for more.

[i:i;e MIDNIGHT SPECIALS slipped
in a cracking train song backed by

two harmonicas,while LYNN BREEZE
with MALCOIM on harp also and ? on
guitar, sang a great contemporary
blues "Ansaphone Blues" =-the Blues
is relevant,AIN'T THAT RIGHI'? AIN'T
THAT RIGHT?? Rich T. took over the
harp stcol and Malcolm returned to
his sax,playin' it low~down an'
dirty for a lovely traditional no.
"Careless Love". These were only
some of the highlights on Friday.

'
[:)ue to parking probiems our
opening act was running late so REX

HAYMES (not he of the Hellhound
Blues,surely??} stood in on vocals/
guitar and gave us some fine,mellow
blues like "Ain't No Tellin'",Un-
true Blues","Cigarette Blues", by
Mississippi John Hurt,Lightnin'
Hopkins and Bo Carter,respectively.
It's a long time since I heard you
solo,my boy:I'm glad to hear you'll
feature some of this stuff in future
gigs. By now with his car well an'
truly parked, LUTHER HEAVISYDES tore

into some dazzling guitar work

a la Blind Blake,followed up by

a fine "Broke,Hungry,Ragged,An'
Dirty Too". After a frenetic
"Mama DOn't Alldw! ocur ears were
treated to a magnificent version
of Skip James' "Hard Time Killing
Floor Blues" using his own topical
lyricsid "Follow that",I thought:
and he did,with some great and
original lyrics on a self-penned
number "Daddy Was No Slave'".
Graeat stuff,my man.!

#ie place was fairly jumpin'
and up steps Z.Z.BIRMINGH2M and
CARMEN PIRAHNA. Z2.Z. started out
with cne of his own songs "Good
Morning Miss Brown" with Carmen
complementin his guitar with her
laid-back washboard. She then
joined in on vocals for a sizzling
rendition of im Jackson's "Wiid
About My LOvin'"., Carmen laid
aside her trusty 'board and sang
"Ain't Misbenavin'" (of Pats
Waller famel!) and switched to
“Beale Street Blues" - great sing-
ing,gal,Alberta Hunter would
really have dug that. Then it was
time for Z.Z. to do a solo. This
was a rockin' and frantic harp
version of "John Henry". One of
the finest and most original cov-
ers of this well-worn traditiobal
blues~-pballad I've ever heard.

mnat next? GYPSY BILL WILLIAMS
that's what next. Straight into an
acapelia (unaccompanied to you!l)
item "John The Revelator" with
audience response;spine tingling
gospel. Then picking up hig guitar
he did Son House's "sShetfand Pony
Blues" ,grabbing the blues by the
throat and squeezed 'em near dryl!!
Joined by DAVE on pianoc they
changed the tempo for a rollicking
"Down In The Alley" and knocked
'em dead. Solo once more,Bill did
"You Gotta Move" with chilling
slide played in eerie unison with
his dramatic vocal. they don't get
any better than this.

@ndaunted,"lseale s5t." Bill Rob
erts of BETTY'S BLUES started in -~
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on some fine boogie as only Bill can
play'! Then Liz scorched in with the
blues. She hit 'em smack between the
eyes. Then a rocking "Ain't Nobody
Here But Us Chickens" which knocked
'em dead. With an adroit switch of
mood, this duo then did a harrowing
"St. James' Infirmarary" laced with
some of Liz's wicked humour in the
line "...stretched ocut on a long
white table,so cold,so sweet,so dead"
Some mo' Lotids Jordan in the shape of
"Caldonia" had the crowds singing al-
ong and screaming for “more".

[}gllowing this was gonna be hard
and everybody staxed as young l4-year
old DamMiEl HEARN took the stage, sat
down and promptly disappearxed behind
his guitar! Wondering what would
happen next,Dan,with his voice stilil
unbroken,said he would start with a
tune by Mississippi #ohn Hurt. Pexr-
ormed as a guitar sclo,he got so near

to Hurt's sound it wasn't true-grgad.

pickin',Dan. He followed this up,at
this same high level of guitar-man
ship(???) with a vocal ocuting "Mary
Don't You Weep,DBon't You Moan'. You
sure you only 14,man? Then he picked
the hell out of Big Bill's "Hey.Hey".
You could almost hear the jaws drop-
ping in the large crowd,which include
ed some of Britain's finest blues
artists. "He may be good,but you're
not a real blues man until you can
play slide." muttered one of the
audience ,darkliy. To complete this
speaker's misery,Dan annocunced a
self-penned no. featuring bottle-
neck guitar! This performance left
the crowd gasping for breath,I mean
ocxygen~-type air. You are good already
and that's from a blues purist. But
when your voice breaks,bluesmen up
and down the line will be singing:
"There's a Daniel Hearn on my trail,
mmmm-mnmnm ' . Have mercy nows .

ven an experienced musician like
JET MARTIN wno came on next must have
felt scme trepidation on introducing
his opening number. But he tore
straight into Robert Wilkins' "Prod-
igal Son" on guitar and bass drum. A
really mean version,Jet. Then a raun-
chy "Baby Please Don't Go" hit you
straight in the sclar plexus. You
never played better~] mean with the

feeling! Jet changed instrum~
ents at this point,bringing
out a 12-string National steel$
He then treated us to some del-
icious slide including a.fren-
etic "Roll And Tumble Blues"
and the place was jumpin’'. He
finished all too soon with one
of the finest versions of that
old jazz standby "When The : -
Saints Go Marching In" done as
a superb instrumental. A fit~
ting close to Saturday's acous-
tic session at the Mechanics,
and a spring-off for the foll~
owing day,being Sunday.

oday kicked off with an
excellent guitarist from Edin-
burgh,ALLEN JONES singingaa iow
down,smooth an' mellow "Betty
And Dupree" . He featured some
beautiful picking,and sensitive
slide work on Tampa Red's "King
fish Blues"(from 1934). At the
end of his set Allen gave us a
belting version of Charlie
Patton's "Moon Going Down".
Featuring a great vocal and a
real driving rhythm that Charlie
could not have faulted. This is
the only time I've heard this
bliies done live. Great stuff,my
man?

l:fzom Hull came ANGIE SCARR
and her steel guitar. Sensitiv=
ity is the key in many of the
early blues and Angie has it
with a capital "S". She includ-
ed a great and unusual personal
interpretation of Robert John-~
son's "Me And The Devil" and the
most spine-chilling slide on his
"Come ©n In My Kitchen" since
the coriginal. More delicious
bottleneck was heard on a superb
instrumental of "Pearline" a la
Son House. A change of pace (and
guitar}for a hard-pushing "If
Love Was A Train" and a fantast~
ic "My Heavy Load" with Angie
coming on real strong now. Back
with her slide guitar and the
first new version of Blind Will-
ie Johnson's "Bye And Bye I'm
Going To See The King" .,I've yet
heard. Althcugh this is a gogpel
item,Angie played in a style




that was drenched with the blges.
AXgie,baby,you jus' keep getting
better an' better.

@

ﬁ:jio guys calling themselves DEL
RIO comprised of ? vocal/gtr. and
Mark on vocal/imitation bass. Start
-ing with a fine version of Lil'
Son Jackson's "Roberta",they includ
—ed a rollicking "Keep Ypur Hands
Off Her" from Big Bill. Mark slaps
his tea chest bass with a wallet!.
He took over the vocal spet for a
thumping "Mystery Train" (Junior
Parker) with Mark doing the train
whistlé vocally! Great,guys-defini-
tely your best number.

ﬂt my suggestion Mark joined up
with Al Peters and Leigh Marle who

are the BLUESMEN. Their twin guit-~
ars,Al's raucous vocal and a pound-
ing solo from Mark contributed to
the finest performance of Muddy's
"Can't Be Satisfied" I've heard 'em
play. Embellished with some incisi-
ve slide work. Mark's 'chonking'
bass sounds fitted in so perfectly
with the barrelhouse flavour of the
Bluesmen that he played for the r»=
rest of the set. A moving "Wee Wee
Hours" was followed by some real
foot-stomping blues via "Hi-Heel
Sneakers" and "Key To fhe Highway"
After a great version of Johnson's
"Crossroads" they finished with a
truly frenetic "Every Day I Have
The Blues":;the crowded atmosphere
was white-hot,boys. The three of
you complement each other perfectly
and I reckon Mark 'the wallet slape

-olnq fool‘ snould become gne of
the Bluggnen /on 4 semi-permanent
basis at least.

[E;ﬁcizely in keeping with
this mocd was MICK CRAIN on vo./
gtr. and 2 harps from the MID-
NIGHT SPECIALS. After a Cajun
song taken at a roliicking tempo
they did a superb versjon of
Jimmy Rogers' (the blac®?Ehat is)
"Chicago Bound" with localised
place names. Then one of the harp
players,DOCTOR MIDNIGHT stepped
to the front and did some reaily
fine train blues sounds on his
moanin' harp. Good one,my man,
good.

D n complete contrast,LONG
JOHN SLIDER was up to nis usual
nigh standard of sensitive slide
guitar,tc no more telliing effect
than on his variation of "Come On
In My Kitchen". Indeed,the severa
al versions of this Johnson no.
we heard during the Festival ail
reflected the haunting gualiities
of this song,admirabiy. After an
impeccable instrumental (self-
penned) he switched to a raunchy
"Groundnog Blues" from the Jonn
Lee #Hooker song book.

n arrivai at the Mechanics
around 11.30 a.m. on the Monday.
I discovered that the P.A. + the
stage had been removed from the
Acoustic Bar!! Due to a cock-up
by the administration. So after
some frenetic running around we
nad the Acoustic Session down 1n
the basement in the Mid-Pennine
Gallery. No P.A. or piano and
only *'cool can beer' - but that's
the Blues. ROOT SAP xicked off
and tore the place up -~ the joint
was packed and both the doors |-
blew back - whoo-eee! HELLHOUND
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BLUES ,LITPLE WIILIE SLACK,MIKE
CRAIN,PETE BOLTON and MIKE JACKSO@
gave their all and the crowd.loved
it

mt 4.30 I asked Mike Cooper to

take over as M.C. while I checked
out Big Beoy Henry in the Tudor
Room. I left "Beale St." Bilil
stonping all over the boogie woogie
blues.

BIG BOY HENRY at 72 years young
is a guitar-man from Beaufort,S5.C.
on the Eastern seaboard and was
accomnpanied by a young white ex-
Chicagoan,GARY ERWIN on washboard,
and our own DAVE PEABODY on guitar.
Big Boy was suffering from arthrit-
is in his right hand but did play
one nunber - Piedmont blues from
Blind Boy Fuller on down:Lord have
mercy. He alsc related anecdotes
about his early life in the South,
including a faishing trip at mid-
night when he checked his nets and
found a bull alligator that was
longer than his fishing boatii:
THAT'S THE BLUES??? See vya later,
alligator:?

&ater in the evening on the
#Main Festival Stage,Gary had switch
~ed to pianc (his first instrument)
and they knocked the socks oLf the
blues. The place was heaving-whatta
a goecd tdame ,mmm-mmmml Ieasedcon
back to the Sparrowhawk Hotel when
they finished,to catch the late~
night concert with ROOT SAP. This
brother/sister duc are world class
performers and everything they did
was brilliant {(makes you sick,don't
it?). J.C.'s thrilling slide and
frenetic ukelele-plaving has to be
seen to be believed. While Angelina
with her beautiful/unique vocals ~.
and compelling guitar takes you way
out vonder. My favourite is still
the haunting "Viola Lee Blues" from

Noah Lewis/Cannon's Jug Stompers'
Fepertoire.

nfortunately,one of the few
low spots (from an acoustic point
of view) of the Festival was book
ed to close it! HELEN POSTER is a
good singer for her chosen style
of music ~ BUT IT WASN'T BLUES:!
Picking up the negative vibes, she

finished some 45 minutes before

the end..But bklues fans did not
want to leave a 5~day Festival on
a damp squib,and when I asxked the
crowd "do you wanna a blues jam
segsion?" the crowd screamed back
"YEAHHH!" S0 musicians piied on
the stage. The Hellhounds were
there,so was Little WillieeSiack.
J.C. and Angelina plus Lynn'Breeze
and Malcolm on his rootin' tootin'
sax.,and others I've forgotten. But
various combinations of this motley
crew?? pounded their way through
old favourites like "Sweet Home
Chicago", Dust My Broom" ,"Roliin’
AR' Tumblin'",et al. The place
went beserk and yours truly joined
in with the boppin' on the barroom

flcor. Now THAT'S the way to end a
Festival ~ with a BANG!'
See you at Colne in August?

The Elgin National Watch Co.
at the company town of Elgin,
Tilinois. c.1878. Featured in
several early blues inciuding
Biind Blake,Eigin (with a &z
hard or soft 'g')watches were
Celebrated by Robert Johnson
in his line "she got Elgin
movements from her head down
to her toes". -
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"DISCOVERING THE BLUES"

by Dan Hearn (aged 14)

he Blues was always there. Buried
adapted,changed and copied in so much
rock and pop like that beautiful
blues shuffle in "That'il Be The Day".

ov '91 - My first guitar was a <
cheap classical model,"Beginners only"
almost complete with 'L' piates.
Taught myself basic cnords and started
to fingerx pick some easier Beaties'
melodies,. I got my hands mobile and
feeling at ease across the frets. Then
it was day trips to Manchester and
spending hours in the big guitar
shops. Got my hands on every guitar I
could. But it was aiways the steel
strings I returned to. It was some-
thing to do with that twang.

.992 - Got me a steel string. Eric
Clapton releases "“Unplugged" C.D. This
is some playing. Locked at the sieeve
notes: s0 not all the songs are writes
ten by Eric Clapton? Who are these
other song writers? Big Bilil Brocnzy,
Muddy Waters,Robert Johnson? Haven't
seen them on Top Of The Pops? I check
it out. So Erxic Clapton is playing

music written haif-a-century
ago(Right back t¢ the 1920siin
fact - Ed.}.

[]993 - Buy,listen to,play,
imitate,adapt everytining I <an
from these guitarists. This 1is
reald music. 1 can near hands .
of real skill,voices of real
feeling. Tnis is conpletely
different to so mucn lousy
macnine-like inhuman chart
music. These guys are not pos-
ing and bored (like artists)
on Top Of The Pops,hitting a
key marked 'X' every couple of
seconds. Some crackliing re-
cording of Lonnie Joanson and
Eddie Lang recorded on Wedes-
day,9%th. October,192% in New
York, A sound travelling
across time and space and I
can hear the skill of the fin-~
gers and power of the voice
exactly fifty vears before I
was born. And yet,it's like
they are playing just for me.
These guys are like acrocbats
of the guitar. These are wiho
I must live up to.

E]994 ~ A Thursday nignt.
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It's like a rituali. Lying in bed
listening to the Baul Jones "Rnythm
and Blues Show". Hear something
new,I make a note and check it out.
There is so much to learn. This
particular night I hear a name I
naven't heard before. It's Max
Haymes. Tney want Acocustic Blues
Guitarists in Burnley. Tiey must
mean me.

pril 2Z2nd. 1994 - Find myseif -
on the Burmley Mechnanics Acoustic
Stage.in the Theatre Bariand the
rest,as tney say.iS«..cceves
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[][llce one,Dan. And 1f you want

to check this guy ocut.he'll be
coming to Max's Biues Club here in
Lancaster,on Saturday,%th.July,to
dig the blues and feature in a
guest spot during the evening.

ight'. Now to put you ocut of

Yyour misery concerning Professor
Nc-hair's Amazing Cryptic Blues
{type thing)Crossword{cocps. sorry
Rich} s;featured in No.7.

ANSWERS TO BLUES CROSSWORD

l.Taylor.

Z.Peetie.

3.8 12.Dr. Ross.
4.Alexander.

5.Jesse Fuller.

6.Lucille Bogan.

7.Little.

8.Memphis.

9.Curliy.

10.Will Shade.

11.Gus Cannon.

13 .Montgomery.

14 .Rice.

Bold squares anagram reads:
"Son Brimmer".

Diagcnal reads: "Terraplane'.

How many did you score,then? Oh' no
you didn't. I bet you peeked at ...
this 1lil' cl' page number ten' _.n-.
Watch this space for bluesy brain
bashers from Professor No-hair.
That can{t be his real name,can it?

TR N E e Y YO Whe i g G GO W A G0N e e TRE e e TS e ST S R M N W e e = oo T T -

ell now,reader Les Anderson
from Belfast listsids some of nis
favourite blues.

Eﬂ]ust a few favourites in no
particuiar oraer.

"LES' TOP TWENTY BLUES"
1."WRITE ME A FEW LINES".
Mississippi Fred McDowell.
2 ."LONG HAIRED DONEY".
R.L.Burnside.
3."DARK WAS THE NIGHI'".
Biind Willie Johnson.
4 ,"SMOKESTACK LIGHINING".
Howling Wolif.
5 ."CANDY MAN",
Mississippi Jonn Hurt.
©."MOJO HAND".
Lightnin' Hopxins.
7."WOMAN BE WISE".
Sippie Wallace/Bonnie Raitt.
&."DEATH LETTER".
Son House.
9. "HOOCHIE COOCHIE Man".
Muddy Waters.
10."JR. BLUES".
Junijor Kimbrough.
i1."BUKKA'S JITTERBUG SWING'.
Bukka Wnite/Catfish Keith.
12."DUST MY BROOM" .
Elmore James.
13."SITTIN' ON TOP OF THE WORLD"?Z
Johnny Snines.
14."POX CHASE".
Peg Leg Sam.
15."BABY PLEASE DON'T GOC".
Big Joe Wiiliams.
16."SHAKE 'EM ON DOWN".
David 'Honey Boy' Edwards.
17 ."DAMN RIGHT 1I'VE GOT THE BLUESY
Buddy Guy.
18."HELP ME; SOMEBODY."
Son Seals.
19."SLIDEWINDER" .
J.B.,Hutto.
20."TAKE FIVE",
Hound Dog Taylor.
No Magic Sam,John lL.ee Hoocker orB.B.
Ring. Sorry: (Cheers,ies. You can't
get ‘em all in - Ed.)

A ke e -y - e = = o —
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"GONNA WRITE ME A LETTER, MAIL IT gggtraight over to Angie and
IN THE AIR" Steve in Hull's seamy 'Southside'.
B was most interested to read "The 'ROYAL WILLY' ACOUSTIC
your magazine which is an excellient BLUES CLUBR -MONDAY NIGHTS
read. I wish I knew about it earlier. IN HULL"
I like your reviews of local artists R
performing the blues:it gets names by Angie Scarr & Steve Swales

known who can be picked up on when
appearing in my neighbourhcod. Which
brings me to my main reason for
writing.

b3

here should be a sign outside
our Blues Blub: "Lovers of order
Your suggestion of a blues met- and predictability....stay away"
work deserves support; I'm sure there SO many complaints have been
are many small clubs promoting accust- +evelled at ug over the non-
ic blues players,possibly in isolat~- management of the nights we call
ion. My suggestion is to invite your a club,for the sake of a label.

subscribers to provide information

about such clubs in their areas in t started off in the old King
this way a framework cof national biues Billy pub,now sadly gone the way
centres can be built up. of most real 'Real Ale' houses;

) Having said all that,i cannot but now has meoved into the small-
really offer much in the way of an er,semi~regal and semi-scandal-
acoustic biues scene down herel Most cusly named Royal Willy. Proud and
places are "roots/folk" ciubs,but upstanding,it resides in the red
venues where I have heard acoustic light district,though nct visited

blues include the "Concorde Bar" and by those too busy to get the blues
Ranelagh Arms in Brightonithe Crown in 5n a Monday .

Eastbourne; the Seven Sisters in Sea~
ford,and the "1¢66" in Battle,near o ) . )
Hastings. I hope this provides a he idea was a good one,though
start. whgn Steve and I found it,it was
P.S. Do you know anyone who would be Sadly under-attended:it was a
interested in exchanging tapes of Crossover between 3 folk session
acoustic blues - both "new and and a blues night. Those who
old"? I find this a great way of attended semi-regularly were fight
nearing blues players I wouldn't ~1ing a losing battie and the word

otherwise come across. cn the street was that it was
. 'crap' (yes,that was the word).
Martin Kenny. didn'tcthink it was crap,we just
10,Mallory Rd.. theught it was a shame when every
Hove, couple of weeks,nobody would turn
East Sussex BN3 6TB. yup to play and a few turned up to
tlisten.

(Well,this starts the ball rolling,and
read on for news of 2 clubs in Hull & m o ) ) )
Cleveland. Feor tapes exchange,contact e started dragging friends,
Martin - not "Accustic Rlues". 9 K.7, relatiwes, students,and everyone w
-5d.) we could,in by advertising it as
‘the place to be' wefore it act-

e g e L ually was. Within a couple of

1882 advert. |
in an attempt

to counter-act | mms.&.s AND LOUISIANA.

tmamamspf ; CHEAP HOMES FOR ALL!
?l ac K workKkers : 50,000 Laborars can get Immediate Employmeni,at Good Wages,
eaving the THE SOUTH.WESTERN IM%‘IIGRE'E"ION co,
1 i Wil Di.l e o- cost repaic 5 Wi
Soutn in the R o?%‘é’é‘sé;mmm e ook G Py g e ittt o

pPost~-Reconstr—
uction era.
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weeks you couldn't move in the place.
There was good beer,encugh good
musicians willing to play for expens-
es and beer money and enough space
for the rest of us to make a right
horrible noise in between. It was
more like a front room jam than a gig
and that's the way it's staved, in
spite of all aktempts to change it by
adding 'Jjust a microphone...for tne
vocals' or 'just one amp for the bass
guitar' or ‘why don't you announce
the musicians?'. We've even had 'this
place is a disgrace,where's your
organisation,call yourselves promot-
ers' blah blah! Actually we don't.
But what we do,perhaps to the chagrin
of some of our critics,is to f£ill the
place week after week with people who
want to showcase and develop their
blues skills,and those who want to
listen to it. Gradually even some of
the .early sour grapes have sweetened.

ggiome of our critics have stayed
away, sone have come back and the
latter are in the majority. The -
audience are always there,cften too
loud and thoughtless. It's a trial by
fire for anyone with a large ego.

K];ile have no prior advertising of

artists (stops pecple from choosing .
to stay away),we have no M.C....ann-=
ounce yourself if you want more att~
ention,we have no admission charge,
blues lovers like beer...that's how
the landlord can pay the expenses. We
hawve no serious expenses,our guests
play for the love of the workshop-
type experience. If we paid them
propexly,it would be a serious gig
(like all the others that no-one
attends). This is the most difficult
bit to explain except by saying that
the musicians get as much out of it
as the audience wno are mostly music-
ians themselves.

f course we believe that music—
ians should be paid properly for .. .
their work...most of our guests are
fairly regularly in other guises in
amplified bands at other venues. Scme
are part-time bluegsmen and scme are
dedicated semi-professinals like
Harry Gurevitchn,the country blues
guitarist who has a very popular ¢

style and distinctive vocals and
Tim 'Honey Chile' Haigh,the Bur~
nley '93 harmonica champ who we
sometimes jokingly ask Lo stay
away,'cos he's too flamin' good.
We have had the mean and moody
Dave Whatt,who I personaily rate
as the best living Delta bklues ¢
guitarist I've heard,and his
friend Steve Bennett who togeth-
er or separately are weil worth
listening to as accustic music-
ians,but are more often heard as
part of a hefty Cihicvago-style
electric blues band, known as
"Fat Slim" which also includes
Tim Haigh.

K];ile have crosscver musicians

who pay regular visits, such as
Frankie and Pete (aka. "Mambo
Jambo" ) who play all styles from
Latin~-American and jazz,etc. but
play blues just for us. We get
folx blues,ragtime blues,even
Chicago,but played on acoustic
instruments. But the real stars
of the show are the 'wannabees'
and the 'getting theres'...some
times terribly good and some
times just terrible,sometimes
terrified but always appreciated
by those who understand the con-
cept. Yes,the club can be criti-
cised for many things,unpredict-~
abiiity amongst them, but boring
and empty it never is.

@n fortunately, since the writ
-ing of this article.the club's
venue may once again be under
threat. We do have a future .»aa
venue in mind, but will it be f£in
-ished in time? wWatch this space.

Down on the lievee at_%ggksburg,
Miss. ©.1890.
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"MR, K'S COUNTRY BLUB3-WHO?"

by Chris Snowdon

E:;iu might have noticed the name
on leaflets advertising their shows
over the last 12 months or you mignt
be one of the select few who managed
to get to see American Bluesman John
Jacksen at the Marine in Saltburn on
Baster Sunday,and now you're wonder-
ing “"who the hell are they?"

uite simply,they are a punch of
acoustic (country) blues enthusiasts
who have started to put on guality
blues musicians in Cleveland on a
break even basis. Following the de-
mise of the Redcar Festival wihich had
managed to feature a couple of acous-
tic sessions,"Mr. K's Country Blues"
decided tc carry on,for their own
benefit as well as others,and bring
the best blues musicians to Cleve-
land instead of having to travel the
length and breadth of the U.K. to
see them.

[i:i;eir first show was in the Vic-
toria,Saltburn,last June,and featured
"Catfish Keithwell-known slide gquit~
arist from the U.S.A. Due back on 25:
May, the following year,the 100-strong
audience voted him ‘'an act not to be
missed'. "Bob Greenwood's Rhythm Ras-
cals" was the next show in Nov.1993,
at the Marine - again in Saltburn.
Having done the folk and roots cir-
cuits for many years,this show gave
the Rhythm Rascals a chance to feat-
ure more of their blues and was well
received.

ﬁ:ize biggest success was on Easter
Sunday, 1994,when "Mr. K's" brought,at
great expense,John Jackson(from Vir~
ginia -~ Ed.)to the Marime. A capacity
crowd were treated to an unforgetts-’
able evening of authentic country
blues. The only drawback was the lack
of space and havdng to turn people
away at the door. Local musicians
"The Same 0ld Blues"{Stan Croft and
Geoff Atkinson)and Redcar's Jim
Wright have provided the support at
all of the shows so far.

(For more info. re' mailing
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iists,playing at the club,etc.
ring Chris on Middlesbrough({06
42) 321559. - Ed.).

Like Angie says,keep watchin'
this space for mo' acoustic
blues clubs - ain'tthat the
truth?

"Womens' Blues®

"Spotlight On Lucille Bogan"
(Conclusion)

Dstated at the outset of
this feature on Lucille Bogan,
that it was sometimes of dub-
ious value to attribute the
truth,in a literal sense,to the
lyrics sung by blues singers.
Having said that, iacking much
factual evidence on Bogan,that
is precisely what I have done
in the last 4 issues of "A.B."
concerning the 'truth' about
this singer. Comversely,charac~
teristics and the personality
of a blues artist can often be
gleaned from wheir blues,which
if not always literally true
for the singer,would be for
many of the people listening to
the blues.

L_fl':om recurring themes and
more than casual detail in her

recoxded lyrics,we can assune,
fairly safely,that Lucille
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Bogan was a self-assured,tough and
outward-going character with a warm,
vulnerable, inner being. She was in-
volved in prostitution and bootleg
booze and seemed to have an amoral/
atheistic attitude to life. She
married/lived with at least one man
who worked on a Southern raiiroad.
She insisted on being a woman,f{ree,
black,and herselfiin a society con-
strained by the oppression of
whites,and the male chauvinismn of
both races,in the South. Like
Charlie Patton from the Mississippi
Delta,she was her own person and did
her own 'thing',6 against seemingly,
insurmountable odds.

Elese details and summary of
Lucille Bogan seem entirely in keep-
ing with some fresh facts related to
me by blues collector Paul Swinton
from Fleet Hants,to whom I'm deeply
indebted. This information originadli-
ly came from the U.5.A.

[:ln 1914 ,Lucilile Anderson(born
l1st.April, 1897 )married Nazareth
Bogan,a blues singer and railroad
man. On the 4th.Sept. in either 1915
or 191i6,Lucille,while still a teen-
ager,gave birth to a son,Nazareth
Jr. The latter eventually settled in
Compton,Ca. with his wife Mary,where
BRob Eagle interviewed him on 28th.
Dec. 1874. Bogan told Eagle he had a
sister who died a long time ago. e
could only recall one of his mother's
accompanists: Will Ezell. But Eagle
did not ask him anything about this
artist.{mcre's the pity). Nazareth
Jr. explained that Lucille wrote all
her songs at home(in Birmingham,Ala.)
and only travelled to New York and
Chicago to record.

Bft@r & divorce from Nazareth Sr.

{who outlived her),Lucille,near the
end of her life,married James Spencer
(born 1919),sume 22 years younger
than herseif. Only 8 weeks after
fellowing her son to California,Luc-
ille Bogan died on 10th.Aug.1948 at
her home on 1913 ,East 114th.St..Los
Angelies,Ca.(1). Dying of coronary
scelerosis, she was buried in "Lincoln
Memorial Park Cemetery,lLos Angeles,

cA"(2).

mlso from the same indirect

U.S. sources we learn that Ms.
Bogan was definitely a prostit-
ute at some stage in her life,
and had strong connections with
the black underweorld in Birming
~ham,Ala. It is possible that
she knew Pete Harris,an excell-
ent slide guitarist from Texas.
He had recorded 12 sides for
Library cf Congress in 1934.
Bogan also might have known a
pianist from her home town by
the name of Wilbert 'Big Chief'
Ellis (b.1914)} who did not get
to record until 18545.

ﬁ:ilis report confirms that

of the one by Sheldon Harris in
1989 concerning her dates of
pirth and death,the name of her
2 (known} husbands and the fact
she had two chiidren.(3}. Van
Rijn,in the notes to a later
L.P. rvelease "Trouble Done Bore
Me Down"{with various artists},
said that the writing of the
sleeve notes to the Lucille Bo-
an L.P. on the same label (Ag-
ram) coincided with a then
forth-coming article on Bogan
by Bob Eagle "the Australian
Alabama expert",in "Living
Blues" No.44 in 1979 (referred
to in "Acocoustic Blues" No.4}.
As Eagle only corrected some
misconceptions in the draft co-
py of his notes,they are sadly
now incomplete.

mduCcille Bogan was also a
music promoter/entrepeneur who
"managed Bogan's Birmingiam
Busters group"(4) in the late
‘308 in Birmingham. It trans-
pires that this group was front
—-ed by Nazaretn Bogan Jr. = then
around 20 years old. "In 19237
she brought her son's group...
to the studio. The group record-
ed without her that same year".
(5). There is no mention in
"Blues & Gospel Recordas 1902-

(cont'd.pn p.16.)



1. A Chicago North Western train at Rockford,Ill. in 1867,

"I'm leavin' this mornin',if I have to ride the blinds"
{"Walking Blues" .Robert Johnson.1936)

The "blinds" refer to the first vehicle(the mail car) which
has no access door to the locomotive. So the hobo is out oify
reach of the railroad pclice or white train conductor. Seen
more clearly in: g

2.A later Railway Post Office car of the N.O.J.Qﬁ. C.1875,.below.
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1943" of any session by this group.

(cont'd from p.l4)

[:;However.another member of Bogan's

"Bogan's Birmingham Busters" -~
¢.1938. McCoy 2nd. from right.

Birmingnam Busters was pianist Robert
MceCovy who had first reccorded in 1930
accompanying Alabamian harp-blower,
Jaybird Coleman. Again.in a support
role ,McCoy was on & 1937 A.R.C. sess-
ion with Charlie Campbell and His Red
Peppersifeaturing guitar,bass, and
washboard as well as McCoy's piano.
Van Rijn notes "In 1937 a lot of Ala-
bama artists recorded for ARC sessions
at the instigation of renowned singer
Lucilie Bogan"(6). Zlsewhere,Robert
McCloy is referred to as "Lucille Bog-
an's protege" (7). So as well as being a
blues singer ,Ms.Bogan was a promcter of
the music. After World War II ,McCoy "..
. .made some trial discs with Lucille £
for a New York Co. Lucille was mad when
the records were rejected".(8). It is
tantalising to think those tests are
8till in existence ~ somewhere?

i:j;ese then are the few facts we
have on Lucille Rogan. Unfortunately,
in the passing on of even this scant
information,to U.S. collectors,possible
inaccuracies and a downright error app-
eared in print! Renowned blues collect-
Or,Richard Spottswood recorded that
Bogan hed died some 10 years earlier
than she actually did (¢.1938) in a car
accidentl This was some time ago,and
later on the correct cause of death and
the right date came to light. But then

dn 1993, another well-respect
&d name in U.S. blues circles
Lawrence Cohn {(who incident-
ally is the producer of the
superb “"Roots 'n' Bluesg"
Series on Columbia) edited a
book entitled (rather unorig-
inally) "Nothing But The
Blues". By all accounts this
is one of THE essential books
on the Blues..But Conhn reprod
-uces the erroneous quote
from sSpottswood:"Bogan died
in a car-crash in the mid-19
308" (9} with no further det-
ail or information. Quite
clearly, Cohn took Spottswood
at his word,without checikng.

LUCILLE BOGAK
AND

WALTER ROLAND
1930135
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ROOTS RL-317

ist. L.F. reissue devoted to
Bogan (Roland on piano only)
Austrian Roots label ¢.1965.

ften,reliable conclusions
about Lucille Bogan can be
drawn from lyrics ©f her,fort-
unately,prodigious recorded
output between 1923 and 1935
as I have discussed at some
length already in earlier pa-
rts of this article. For in-
stance,Bogan in 1933 abandons
her usual atheistic/amoral
stance when she fell in love,
and in a unique plea (for her)
Yesorts to prayer:

"Gon' fall down on my knees,
pray to the Lord above:



Fall on my knees,pray to the Lord
above.

Please send we back the only man _
that 1 love." (10)

It was only 3 days later that she
recorded "Mean Twister" where she
expresses her frustrated anger at
God for causing the death of "the
man I love".({see Part 3). This was
probably about the game man referred
to in "Black Angel Blues" in 1930(see
Part 3). With the later facts,present
~ed in this issue,it is obviocus Ms.
Bogan had had her affair with Will
Ezell the barrelhouse pianist,and
been divorced by her first husband
Nazareth Bogan Sr.,sometime prior to
1929. It is also obvious this man
cannot be James Spencer,her second
husband,either. He didn't comne on the
scene until the 1940s,not long before
Bogan died. So the 'real thing' happ-
ened for Lucille Bogan sometime be-
twegm <¢.1930 and 1933.

[Regarding her physical features,
by her own admission she was "a big

fat woman with the meat shakin' on ny
bones" ("Struttin' My Stuff" (see Part
3}.,and Van Rijn & co. state that “she
may have been remembered by H.C.Speir
as the 'red haired woman®".(11). .
Speir was the no.l blues-talent scout
and a white Mississippian,who was re-
sponsible for getting on record,Char-
lie Patton,Son House,Towny Johnson,
Skip James,Robert Johnson, and many
more besides.

ucille Bogan was not only a gre-
at blues singex but an influential
one as well. Her line "you can mis-
me now but you can't when I go home"
{"Walkin' Blues") in 1933 Crops up in
a variation by fiddler Chasey Collins
on a different song of the same title
in 1935;:;that variation makes up the
name of Tommy McClennan's “You Can
Mistreat Me Here" which was his 1st.
recorded blues in 1939, Her "Sloppy
Drunk Blues"(1930),a piece_that iis
"possibly related to the "Vicksburg
Blues"(12),was covered by Leroy Carr,
and Walter Davis in the 1930s, Sonny
Boy Williamson No.l1 in 1941, and Chi-
Cagoan Jimmy Rogers in 1954. Jaybird
Coleman recorded her “Coffee Grindin'
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Blues" of 1929,nearly a year lat-
eriwhile her "Black Angel Blues"
was made famous,via Tampa Red's
version in 1934,by B.B.King in
post-war years,

part from several unissued
titles,Bogan's complete recordings
can be found on C.D. "Lucille
Bogan Vels 1,2,&3"on Blues Docum~
ent BDCD 6036/37/38. Check out
your specialist record shop or try
Red Lick Records on mail order.
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Lancasghire

MAX'S BLUES CLUB at the YORKSHIERE
HOUSE.Z2,Parliament St.,Lancaster
LAT IDB.(0524~64679)

Jun.24---RAPHABL CALLAGHAN & CHRI+
STINE PURNELL.

Jul,l-———SWAMP STOMPERS.
9-—-~-PETE CAKLEY & ROBIN WAL-
TON.

15-~--GYPSY DAVE SMITH.
22-~~HARRY GUREVITCH.
29---HELLHOUND BLUES.
Aug.5--~-RAPHAEL CALLAGHAN & CHRI~
STINE PURNELL,
13-~-GOING AWAY BLUES.
19~~--JET MARTIN.
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GIG GUIDE(cont'd)

Aug.26---AL DICKINSON.

SUMMER SUNDAY BLUES(l2.30~2.30p.m)
at BURNLEY MECHANICS,Manchester
Rd.,Burnley. BRB11 1TA.(0282-30005)

Jun.26=~-Jp MARTIN.
Jul.3----RAPHAEL CALLAGHAN & CHRI -
STINE PURNELL.
10-~-~LYNN BREEZE + MALCOLM &
STEVE .
17---BETTY'S BLUZS.
24—"mBLUES TRAVELLERS.
31---HELLHOUND BLUES.
Aug.7-~~-ANGIE SCARR.
14— pym BLUESMEN .
21-~=-BETTY'S BLUES.

Humberside

THE '"ROYAL WILLY'BLUES CLUB at
ROYAL WILLIAM Pub,Waterhouse Lane,
Hull.

Every Mon. évening. For details
contact 0482-227297 or the Royal
William.

Yorkshire
"MR.K%(XMHRYBUESCMB.Fm:
details ring Onris on ©642-321559,

London
"AIN'T NOTHIN' BUT",20,Kingley st,
London win 5LB(O71*2870514).

Jun.24---CoLTN JOHN & BEN WATERS.

25=~=FOHN CLEARY(from New QOrj-
eans) .

27=~~Fam night with HBELLHOUND
BLUES.

28———DAVE PEABODY & Guest.

29~--BIG JOE LOUIS & LITTLE
GEORGS .

30--=GILES HEDLEY.

Some CATFISH KEITH U.K. dates:

Jun.24«~PHE gTAR HOTEL,Worcester.
29--BAND ON THE WALL,Manchest-—
er.
30-~KINGS ARMS , Bristol.
Jul.2---Concert at St.Helier,J&r-
sey,C.I.
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