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Part of the famcus Docrery wplantation nea¥r Drew,Miss.
Jan.1993. Archetypal bliuesman,Charlie Patton spent
manpy years there until they "run me from Wwill Dochery's"
ag he sang on hisz "34 Bluesg",
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T T e 1l nelle there Bluss p@oc¢e.
Here at last is No. 9. I held it bac
to incliude the low-down on the biues
havpenings at Jim's Acoustic lafe at
Colne's 5thi. Great British R 'n B Fest
ival. Well,that's my story and I'm
sticking to it!

As somnebdody saild, the atmosph=~.
ere at Jim's was perfect and sooner or
later,most performers £rom the Main
Stage,etzs. would slope on down New-
marxet 3t. to check cut the Blues Cen-
tre in Coclne,and sing some blues.

As well as the venues featur-
ing acoustic blues (check gig guide),
there is a place in Canterbury.Kent,
called "Tne Penny Theatre" (0227-470
512) whicn has a "Folk & Blues" sess-
ion Sundays. Along wita varied sorts
of music during the weex,tney also
aave African Drumming & Dancing Work-
SNops on saturdays. Worth cnecsing out
if you're in the area. "A.R." Wo. 10
due Sec. lst. The BLUZ3 is alrigat.
YDAFLL!
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"ORAL TRANSMISSION IN VAUDEVILLE-BLUES"

M‘any lines/verses which are gen-

erally associated with rural or country
blues singers such as Robert Johnson -
and Blind Lemcn Jefferson,were first
reccrded by vaudeville~blues artists in
the early 1920s. The latter were pre-
doninantly womnen who recorded a more
urcanised form of blues which were
ugvally accompanied by a piano or a
small jazz ocutfit. These singers ranged
from "earthy" and "“gutsy" to downright
dire. But whatever shade of blues,the
recordings {(and there were hundreds of
them} all featured scmething of the
music hall in themjalbeit in varying
degrees. (*Footnote 1). This seamsg to
polint tc a borrowing from the black
oral culture of the rural blues which
had,by 1220,besen around for several
decades. Yet oral transmission is a 2~
way process,even 1if Paul Oliver claims
that "On recorded evidence songsters(*
Footnote 2)in general did not derive
many of their songs directly from the
vaudeville singers or from their rec-
ords." (17 .

lthough,vaudevilie~k:lues was the
first stvlie on record,via Mamie Smitn .
in 1920.it was at the latter end of the
evolution of the bklues at the time.
While nokody knows when this form of
blues came into being,a strong contend-
er for the date of origin,must ke 1902.
It was in that year Ma Rainey claims to
have heard an unidentified woman sing-
ing a blues. Rainey,who was on tour in
the Scuth with a minstrel show,was so
struck by the song that she incorpor-
ated it into her repertoire. She alsc
c¢laimed to have ccined the texrm "blues"
when referring to a style of music. Be
that as it may,Calt says "It is likely
that the earliest black vaudeville sing
ers gang straightforward 12 bar blues,
and kegan to garnish their tunes with
pop—-style introductions and more ambi-
tious orchestration after W.C.Handy
mated barrelhouse blues with Tin Pan

See also "Womens' Blues" Part 1

in MAcoustic Blues'" No.l on p.l0.
KSongsters! refers to singers of secular
material which included blues.

“rFootnote 1:
*raootnote 2:

Alley music in such pieces as
"sSt.Louis Blues"(1914)."(2).

wnatever its origins,

vaudeville-blues was respons—
ibie for the first blues rec-
cord. Some 3 years liater,in
December, 1923 ,M&a Rainey ent-
ered the recording field at
the age of 37. Already an es-
tablished artist on the mén-
strel/tent-show cizcuit.
Rainey had a powerful vocice,
packed with emotion and some-~
times used a more rural-style
accompaniment as she does
here in thne shape of the gui-
tar and banjo of the Pruittc
twins. In 1i924,she sang:

“I'm standin' here womd-
erin',will a matchbox
hold my c¢lothes?

Lord,I'm standin' here
wonderin' ,will a matchbox
hold my clothes?

I've goetta turn two feet,
to be bothered with on
the road."(3)
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Jefferson was to put his,now welli-
known,variation of this verse on rec=-
ord. (*Footnote 3V,

lthough Calt says "of all vaude-
ville-blues singers,she(Ma Rainey)
stayed the clcsest to the strict
blues idiom,"(4),nany others drew on
the rural blues for their songs. As
Jefferson,who was probabiy nearer Ma
Rainey's age,also travelled widely in
the South,including her home state of
Georgia,it is quite likely she heard
nim in person. Or they both drew in-
spiration from an unrecorded singer
for the "matchbox verse". Albertscn
states that Ma Rainey "...appears to
be tne single or at least the earii-
est link between the male country
blues artists who roamed the streets
and back roads of the Scuth and their
female counterparts,the so-called
'classic blues' singers."(5). 'Ciass-
ic blues' was an eariier mis-nomer
used by jazz collectors for vaude-~
ville blues.

lﬁlhe source of scme lines in Rob~
exrt Johnson's famous "Walkin' Blues"
of 1936 is even more uncertain.

"Well,leave this mornin',if I have
to go ride the blind:

I've been mistreated an' I don't
mind dyin'.

Leavin' this mornin'-nnnn,I have
to ride the blind:

Babe,I've been mistreated,baby,an’
I don't mind dyin'."(6)

This harks back to the early 1920s
and one of the lesser vaudeville-
blues singers,Ethei Ridley,who sang
in 1923:

"Number Seven in the station,Number
Eleven in the yard.(x2)
Gomna leave this town,if I have to

ride the rods."
"I'm leavin' town to wear you off
my mind,
I1've bin mistreated an'
mind dyin'.

I don't

"She's Singin’ Lemoun's worried Blues
___Agein" in "Accustic Blues" No.l on E-&.

*Footnote 3: See

8

I'Lli buy me~all a ticket iong
as my right arm,

Ride so far,you think I'm dead
an' gone.

I'm Alabama bound."({7)

As with the rest of her verses,
Ridley draws on the rural blues
tradition. The opening verse (with
varying no.sl) crops up in the
late 192Cs by Leroy Carr and in
1970 by Arthur 'Guitar' Kelley
from Louisiana. Nothing is known
of Ethel Ridley except that she
recorded 2 more sessions in 1925
which have never been found. Her
"Alabama Bound Blues" has no conn-
ection with "Alabama Bound" /Don't
You Leave Me Here"/Elder Greene
Blues" by Papa Charlie Jackson,
Long Cleve Reed,Chariie Patton,etc
(see "Baby Please Don't Go'" -Origin
0f A Blues" in A.B. No.7 on p-D-.
2-3}. The "ticket long as my right
arm" refers to a trans-continental
train journey from New York City,
vda Chicago,.to Alabama - probably
Birmingham. As a"passenger could
not travel through Chicago without
changing railroads and therefore
stations,a 'ferry' in the form of
a transfer limousine was available
by buying a Parmaiee Coupon which
was included in the rail ticket
and often apparently reached hilar
icus lengths. The service was
originally started in iB853,using a
horse and rig,oy Frank Parmalee.
The "ticket phrase" first appeared
in 1920 on a Mamie Smith record
"Fare Theeg Honey Blues",and later
appeared on several rural blues
including "My Gal Done Quit Me" Dby
Virginian guitarist,Luke Jordan.

F]t is highly unlikely that
Ropert Johnson heard the Ethel Bid
ley song even though he,more than
many singers,was aware of the ear—
iier legacy of recorded blues. His
"I've been wistreated" verse was
probably part of an oral tradition
which he picked up in the Mississ~
ippi Delta. On the other hand,hne
may well have heard the many rec-—
ordings of the highly popular
Clara Smith who was from South
Carolina,born ¢.18%4. She started
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recording in 1923 ,the same year as

Ma Rainey,Bessie Smith({(no relation)
and Ida Cox. These four were the
"heavy dudes" of vaudeville-blues
and superd singers. They had all

. been popular
artists on the
tent-show/min-
strel circuit,

travelling
— . = mtl . throughout the
ELECTRICH. | - 7 % ) Ea
NOLESS B e South in the
: N SR first decades
IT'S TIGHT LIKE THAT - cf this cent-
A ury. Glara

y, 138D
SR0 o (ATB0 oo
A 5
mhﬁm§gwﬁ§mﬂ

Smith has fin-
ally got fed
up with hex

Clara's version cheating man
of the Georgia and doesn't

Tom & Tampa Red see tne.pglnt
hit. of remaining

faithful to him. In a song which is
part—threat and part-sexual bcast,
she included these lineg in 1225:

"I'm tired of bein' good,I'm
gonna have gone fun,

IT've got my ammunition,I'm gonna
shoot my gun.

I was born in the country,raised
in town,

Got Elgin({¥PFootnote 4)}movements
from my head con down;

I'm tired of bein' goocd,I'm
goin'~a have my way."(8)

Robert Johnson sang in 1936:
"She got Z1lgin movements from her
head down to her toes,
Breaks in on & dollar most any-
where she goes;
Mmmmmmm—-cooht from her head down
tc her toes.
Spoken:"Oh! alright.®
Lord. she breax in on a dollar
most anywhere she goes." (9}

1f Johnson didn't hear Smith's rec-
ording he may have seen her perform
it in person.as in her later yvears,
Eia¥a Smith #like Ma Ralney.,preferyr
@d te stay close to the TOBA(*Foot

*Footnote 4: Elgin was a precision wrist watch made in

4 “lMipany TOWN O The sane dane i L11linois.

pote Sjcircuit and to the South."
(1C). (s,

ﬂno‘cher Johnson verse whic
runs:

"Tne woman I love,toock from my
best friend,
Some joker got lucky,stole ‘er
back again."(11)

is probably traceable to fellow
Mississippl blues man,Skip James
who included a variant on hig ©
"Devil Got My Woman" over 5% vears
earlier in 1931. However,in 1928
Leola B.Wilson as "Coot Grant" re-
corded a "Stevedore Blues" on
which she sang:

"Now I stoled my sweet man,Lord,
him from my best friend:
Lorg,I stele my sweet man,T
stole 'im from my best friend.
Now,that woman dene got Lucky,
Lord, steoled her man back
again."(12)

Grant was
part of a
P well—-gnown
huspkpand

and wife

vaudeville
team "Coot

Wilson",
T who had
Coot Grant-c.1926. started
recording
in March,1925. Like Rainey and co.
Grant & Wilson had spent many
years travelling the tent show and
cirous routes in the South and all
over the U.S5. .They nad also been
abroad, including a visit to South
Africa. Interestingly,Coot Grant
recorded a "Stevedore Man" ip 1926
(unneard by me) wiich is presumably
an earlier version of the song. Al-
though Grant & Wilson wrote "Steve-
dore",the verse qucted is essentia-
Lily in the blues vein and was prob-
ably in existence several years
prior to their recording, in black
folik culture. Yet Skip James was




seemingly infliuenced by "Stevedore
Blues" when he sang "that joker got
lucky,stclt her back again,"putting
his own slant on Coot Grant's pro-
nuncidation.

L ]
[}2rt cf a Rosa Hendarson song
frem 1923 also contained essentially
rural blues lines:

"S50 I'm going kack South if I wear
out ninety-nine pair o' shoes;
Yesh I'm going back Scuth 1f I
wear cut ninety-nine pair o
shces.
'Cause I'm broken-hearted,l've
got the Down South Blues."(13)

An almost identical version,with the
same pianist,came out a month or sc
later by Clara Smitn. Within 5 years
an older male singer from Eatonton,
Ga.,recorded as Peg Leg Howell for

the same company as Smith (Columbia).

He had a gruff voice (b.1888) and
played simple yet effective guitar
on "Walkin' Bluesg",including the
descending bass runs,made popular
by Missisgsippi's Tommy Johnson:

“I'm goin' down South,wear ninety
nine pair o' shces:

I'm goin' down South,mama,wear
ninety-nine pair o' shoes.

I'm gonna keep a-walkin', 'til I
lose these blues."(14)

Rcsa Henderson was a strong singer
whose recorded output (1923-1931)
roughly egualled that of Clara
Smiths' of approximately 120 sides.
Born in Henderson,Ky. she did the
usual tour of vaudeville and tent
shows in the South. She virtually
retired from the music scene after
1932 and died in 1968,largely for~
gotten by the blues world. Hender-
son featured more vaudeville mat-
erial than either Clara or Bessie
Smith but always projected her warm
personality with attack and sensual
ity. Peg Leyg Howell was one of the
most important links between pre-
blues and rural blues of the early
part of this century. He featured
such items as "Ccal Man Blues" and
"Skin Game Blues" which had more to
do with turn—cf-the-century minst-

D

-relsy and traditional work songs.
Although he aiso included some
"hard' blues like the superbly
unigque "Please Ma'am". By 1923 he
was singing on the streets of At=-
lanta where Rosa Henderson may
wall have heard him.,

Roesa
Henderson.
C. 1925,

mnother song by tne latter,in

1924, included a verse which ran:

"Some people don't like me,be-
cause I speak my mind.{x2}
But my man is wild about me,be-
cause I'm nice and kind." (15}

In 1927 another Georgia guitarist,
younger than Peg Leg Howell,sang a
more sexually boastful version:

"Some don't like me,because says
I speaks my miieinnd:

I know the mens don't like me,
because says I speaks my
mii-innd.

But the women crazy about me,
'eos says T takes my tii-iime."

(16)

In a heavy,dark voice,full of
brooding,Charlie Lincoéln accompan-
ies himself with halting 12-string
bass rhythms interspersed with
fleeting bottleneck notes on the
upper strings,going way back down
that river. Interestingly,the Ken-
tucky-born Rosa, adopts a Georgia
{and animal-like) persona in her
blues on which she claims at cne
point to be “a teasin' brownskin,

*Footnote 5: Theatre Owners' Bocking Agency/Association

oY known to blues singers as “Tough On
RBlack Asses".




3

born in a lion's den":; as she sings:

"I'm a Georgla woman,I don't care
who I bait.(x2)
And when I bait a man,right
through my hole he'll pass.b(17)

Variations of the "born in a lion's
den"” line appear in rural blues by
Sam Collins and Sylvester Weaver:
born in Louisiana and Kentucky,res-—
pectively. Harris tells us that Rosa
Henderson was on the vaudeville/tent
show cirvcult for a period of nine
years ending up in New Yorx City in
1922.(18). It is guite likely she
heard at least a version of the
verses used on her "Do Right Blues"
by a rural singer;if not Charlie
Lincolnp himself.

[:ln complete antithesis to the
popular and much recorded Rosa Hen-
derson,we turn to the obkscure Sara
Lawrence who made just 2 tracks in
1927 on the Oricle label,in New York
City. Though in the vaudeville-blues
tradition and backed by possibly
great Jjazzman Tommy Ladnier on cor-
net,Lawrence's recordings both owe
their existence to the rural blues.

ne in particular,mis-titled in

Gedrich & Dixon as "Don't Love Me",
turns out to be ocne of the earliest
versions of "Don't Leave Me Here".
This was recorded arcund the same
time as the vergion by Long Cleve
Reed & Papa Harvey Hull{see "Baby
Please Don't Go"-Pt.2 in "Acocustic
Bluesg"” No.7,p.p.2=-3). Along with
traditional verses,Lawrence includes
some unusual ones not normally assoc
iated with the song. Her final words
in strong feminist vein,have not so
far been noted anywhere else in the
"Don't You Leave Me Here"/"Elder
Green" etc. group. Although the
closing phrase was toc be used some
2 years later by Charlie Patton on
the last-named title in 1929

"Sc if you got a bad man,
An' 'e wants to fight;
Just take a chailr an' break it

over 'is doggone head an' walk
the streets all night."{19)

No great shakes as a blues singer
nevertheless Ms. Lawrence makes
her point. Yeab

»
11
» @
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"Remembering Gary Davis-2A Tribute
To The Master“

by .Luther Heavisydes

t's over twenty vears since
the great master of the Blues/rag
time guitar died. ¥ saw him as a
young kid on the very last tour he
did of the U.K. It was a revelation
tc see him play with such facile
agility the most complex pieces so
iate in life,for Reverend Gary was
clearly "fixing to die" and was not
long for this worlid.

mis concerts were gems-I play

a plece which he recorded as
"I'welve Sticks" and later enlarged
upon as "The Boy Was Kissing The
Girl Wnile Playing The Guitar At
The Same Time". My version is
cailed "Eleven Sticks" because I
just cannot master tne variation
which has a series of continupus
hamwner-ons. To see him perform
this so that he could grab a young
blonde girl by the waist {he had a
way of pickin' ‘em out of the aud-
ience) was a wonder to behold-a
true master of the art of enter-
taining.

[}:r a budding Gary Davis
wannabe these concerts were a gift
and uniike many old-timers,Rev-
erend Gary could still cut it. It
wasn't until I akandoned contemp-
ocrary guitar and went back to my
roots five years ago,that I began
to fully appreciate what an in-
fluence this man had on my play-
ing. I feel honoured tc have seen
him play and literally learnt at
his feet.

[:l recently listened to his
compiete recorded output prior to
1950. There are still many lessons
to learn so it's back to that gui-
tar boy!h

we got the 299023023
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GIG GUIDE

Lancashire

MAX'E BLUHES CLUB at the YORESHIRE
HOUSE, 2, Pariiament St .,Lancaster
LAT TDR {(0524-64679).

P--~ROGER HIGGINSG.

16~--PETE JAGGER.

23--RAPHAEL CALLAGHAN &
CHRISTINE PURNELL,

30--HOT LICKS CCOKIES.

Oct, 7-~—--DELIA & SUN ST.MOANERS.

14-~-BLUES TRAVELLSR.

21---HARRY GURAVITCH.

Sept.

28-~~3AM PAYNE.
Nov. 4====THE BLUESMEN.

11---LUTHER HEAVISYDES+GUESTS.
18~--RAPHAEL CALLAGHAN &

CHRISTINE PURNSLL.
25~~-AL DICKINZSON .

Humberside

THE 'ROYAL WILLY' BLUES CLUB at
ROYAL WILLIAM pub,Waterhouge Lane,
Hull.

BEvery Mon. evening. For details
contact 0482-227297 or the Royal
Wiiliam.

Berkshire
HOBGOBLIN, Bartholomew Road, Newbury.

Sept. 5-~-DIGMEZAT PETE SMITH.
Xgﬁﬂsnire

MR. K'5 COUNTRY BLUZ3" .at the "RAW
WATER BLUES CLUB".The Spa Hotel,
Saltburn Bank,Saltburn.

From the Mississippi Deita:

Bept. 14--DAVID 'HONEY BOY'EDWARDS.
acc. by DAVE PRABODY.
Supported by ANGIE SCARR
& TIM HAIGH.

From the Black Bottoms of North
Qgrglina:
Nov, 9~-=='BTG BOY' HENRY.

acc. by GARY ERWIN (from
Chicago) & DAVE FPLIABODY.
Supported by EDDIE WALKER

Admission for hotli the above events
£7.50 on the doorior Advance Ticxet
&6.00 each. For ticsets & details
of "MR. K'S regular events,ring:
Chris on M'bro 321559.

London
TAIN'T NOTHIN' BUT",20,Kingley St.,
WIR BLB(Q71-2870514).

Every Monday(evenings)--JAM SESSION

with HELLHOUND BLUES.
Sept. 27--~—-PIGMEAT PETE SMITH.
Bristol

KING'S ARMS. "HOME OF THE BLUES".
10-—=KENT DU CHAINE
Orleans;.
Supported py EDDIE MARTIN

& ALAMO LEAL.

NoVv. {from New

Watch this space for mo' exciting
gig dates from both sides of the
Atlantic,in the coming months!

A cotton gin c. 1878. Invented
by Eli Whitney in 1793:the gin
solved the long,uneconcmical task
of separating the cotton boll
from the seed (by hand). Cotton
soon displaced rice and tcbacco

as the "boss crop" in the South,
and black slaves were the origins
al workforce & rYemained as share-
croppers/labourers well into the
20th. century.



"CATFISH BLUESY

(Origins of a biues-2)

Part 2.
ﬂltnoug’n Cowley rightly says

"Catfish Blues" is "...an enduring
Mississippi blues theme that dates,
on commercial record,from 1941.(and)
it was first recorded by Rcobert Pet-
tway"(sic} (1),this only tells part
of the story. It had for a long time
been associated with the rough-
voiced guitar-man,Towmy McClennan.
Both singers were from the Greenwood
area in the Mississippl Delta. A
younger Delta singer,David 'Honeyboy
Zdwards, {in England now-see Gig
Guidel),told "Blues Unlimited" mag-
azine in 1968,that Tommy McClennan
was "...playing the same things he
made (l.e.,recorded),"Catfish" and
"Bullfrog". Ha.ha. Playing pretty
mucii the same way he did on his rec-
ords,yeah, same way,same things".{2)
'Honeyboy' is referring to McClenn-
an's "Catfish" on which the latter
only mentions the bullfrog. Said
Tommy in 1941:

"I wants to make this one rignt.
This is the (best) one T got."

Then he hung his head an’ went to
singin' an' cryin':

"Now,T wished that I wag a2 bull

frog, owimmin' iua Lheal Jdoop Llue
sea.
Lord,I would have all these good-
locokin' wemen,.now,now,.now,fishin

after me,
Fishin' after (guitar completes
line}l....
I mean after.....
Surg nutf,after me."{3)

McClennen's rasping vocal veering
between the menacing and the sensual,
in the familiar dark melodic strains
that have become asscciated with this
famous blues. His spoken self-encourag
ement might refer to the fact he feat-
ured siide for the only time on a rec—
ora,or that this was his most popular
number in the jukes and barrelhocuses

Ag'Honey
boy' says
"When he
played
his style
the peo~-
ple liked
it. He
nad a big
mouth and
could hol
R lor a

N wWiiole 1ot
{ I learnt
" 2atfish
Blues" &
"Hard
Headed
Woman
Blueg"
{*Pootnote 1),and a few numbers
ne made."{4). And Calt & co.
state "Although Petway's was the
original recording of "Catfish®
Blues" under that title,...the
song had been McClennan's sig-
nature piece arocund Greenwood'!,
{5).

. )
Obhert Fetway playved with

McClennan on many of his gigs.
Petway had a similar style,in
both vocal and guitar,to Tommy,
which Edwards deemed 'different'
(i.2. new at the time). "It'd be
in and cut;sometimes Tonmy would
be by himself and then when he
get something pretty large he'd
ge get Robert."(6). Tommy McCle-
nnan,who was better snown,had
moved to Chicago and started rec
ording for the Bluebird labkel in
193%. It would seem that after
enjoying a few "hits" he sent
for Petway who had 2 sessions in
1241 and 1942. Petway's first
side was his version of the "Cat
fish Blues" theme;;taken at a
much faster iick on his National

Towmy Mcllennan.
c.1240.
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gulitar,but without the bottleneck:

"Well,if I was a catfish,mama,l [:ln 1960, Paul Cliver racorded
SELG, Einint J8eh SoRD M desp a young Delta singer,Robert ZJurt-
blue a 5 : = . } o
biue sea. i1s Smith on location in Clarksde.

Have these gals now,sweet mamna,

. , ; ale ,Migg. One of his scongs was
Sittin' out,sittin' ocut.folks,for g

"Catfish". Smith,who nhad an orig-

POk Te; . B . inal driving style on guitar, adop
f%tt%n B, EELG, BOF RERE: A | ted a similar tempo to Petway but
b%tt?n| out:fe}gs,for poLE me i in & vastly different format. He
Sittin® out,.folks.for me;: used most of Petway's verses and

Sittin' out,folks,for me:

, 5 ] a ¢goupde from Mcllennan. When he
Sittin' out,fclks,for me."{7) =

let the guitar speak on its cwn,
nhowever, it was all from Towny.

rom emulating his under-played
slide part (with "naked" fingers)
to his solo in the break.

A superb dance-criented version,this
record introduces an sarly exanple
of the "fade-ocut" technique (almost
unigue in pre-war biues records).
Petway wasg a better guitarist (on

record) than McClennan,while the f course R.C.Swuith was prob
latter "could beat him holiliering" ably influenced by a record made
(8], some ten years earlier,by one-time

feiiow resident,Muddy Waters. Mud-
dy featured on vocal and guitar,
followed MeClennan's musicat for-
mat (again withcut sliide) and used
Petway's verses + a couple of
others. One of which gave tne scng
2 new title "Rollin' Stcne". In
1961, ancther Mississippi singer re
corded "Catfish Blues" but did not
include the title in his song. K.C
Douglas injected some originai
vVerses while approximating the sty
ie and rhytnm of Robert Curtis

Ba’bert Petway, judging from his
photc,was about the game age as Mol-
tennan {about 33 when he cut "Cat-
fish plves") and Big Bill Brocnay
tcld raul Oliver that tihey "...were
in there together - kids together,

i ; grew up together.
But Tommy got bet-
ter xnown."(9).
Perhaps Petway in
an effort toc get
fron under McClen~—

. i : Smith.
nan's shadow in
the Delta,consciou o
sly sought to ring 'L course,by the time Doug~
the changes,with las and Smith recorded,the blues

his version of"Cat had become electrified. Muddy's
fish". Speeding up rare vo.gtr.(by 1950} outing,"Roll
the tempo,abandon- in! Storne",significantly used an
ing the slide, and electric instrument. Kot surpris-

: using different ingly,a 'city blues' style "Cat-
Robkert verses (except for fish" cropped up,in ¢.1969 by Cou-
Petway . the one already sin Leroy. containing a doomy,ecno
1041. quoted) would seem chamber with Dass,drums and atmos-
tec indicatgthis. pheric guitar,the iyrics concentra
Sometimes hailed as the definitive ted on the singer going down to
example of this blues on record, it Crossroads to exchange his soul,
has rarely been attempted by other with the Devil,for a guitar style.
blues singers. They generally use Incorpcrating Muddy's 'rollin'
the 'slow 'n sultry',more tradition- stone’ verse,Leroy used Tommy McCl
al style which was popularised by “nnan’'s guiltar parasing from 1941.
Tommy McClennan.
*Footnota 1: Probably “Whiskey Head Woman' n 1975 the clock turned almost

Lrom MoClennan's lst. session
in 1239,

full circle when 'Honeyboy' Edwards
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-icine show zircuit via Jackson and/
oY Swan & Lee,and tcos it to Bentonia
where 1t was Incorporated intc a hard
Misgsisslppl Delta bluss. Whatever
it's starting point,"Catfish Blues"/

'Roilin' Stone" has proved cne of the
most durakle blues "standards”. It
has even keen recorded by Texas post-
war biues bard,Lightning Hopkins. Mc-
Coxrmick said that "Catfish" grew from
"a verse that was long a part of
songg like "“"EBasy Rider".(123). However
@mekg%riiest biues singers,Biind Lem~
on Jefferson,also from Texas,did not
include any reference to a catfish cn
"Fasy Rider Blues" from 1927. Neither
did vaudeville/howum ginger Frankie
‘Half-Pint' Jaxon on his version 2
years later,with Tampa Red's Hokum
Jug Band.

Dt‘s tempting to make song conn-
ection between Hopkins' use of a
verss not found on any other record
of "Catfish" which harss back to an-
other song from 1928, and Jim Jackson.
Lightning sings a variation of these
lines:

"If a wnite man have the blues,he
gces down to the river and sit
down.{x2)

An' if the blues ocvertakes
jumps overkoard an'

'im, he
drown."

"If a coloured man have tne biues,
he goes down to the river and sit
down.(x2)

If the biues overtakes 'im, he
thinks about his woman an' come
on back to town."(14)

Using a couple of Petway's verses buk
McClennan's slower rhythm,the Texas
man 'Hopkinised' his versicn of “"Cat-
fisn"(c.1961) ;yet retained tnat in-
sistent Delte feel. Hopkins partly
combined both of Jim Jacksend s verses
intc cne:

"You know,I went down tc the river,
Start te jump overboard an' drown;:
I thought about that iittle woman,

I turr arcund,I went walkin' back
to town.

Mm. Back to town.

Mm. Bazit to town.

Sure nuff,mm, back to town."
i (15)

But that's tne Biuaes!
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SOUTHERN RECIPE BLUES-3

mgre tasty dishes from south of

the Mason-Dixon line,way down in
Louvisiana. I know raccoong {a carn-
ivorous animal, about the size of a
large sguirrel) are a little hard to
find arcund the M&,for exanple;but
you uld substitute hare or rabbit.
In any case,the latter would be zas-
iexr to catch than coons,according Lo
Lightning Hopking:

"That cld coon,=----ne was very
snart.

I had a dog name i

An' ‘e Dbrcoke 'is nhear

Bvery time the dog,ev
he'd bark.”

Spoken:"That < e

{"Coon Is ”ard To

i, COON A LA DRITA

1 coon
Cayenne pepper to taste
Black pepper Lo taste
Salt to taste
cloves garlic,chepped
ilarge onioﬂ,chopp@d
cup celery,chopped
mediuwn bell pepper,chopped
Flour for gravy
Shortening for gr
Qoon

medium

U s s W

avy and browning

&3]

sweet potatoes

fter coon has been dressed
preperiy, scek for 1 hour in mild vip
e@gay solution. Drain. Cut up or cook
whole as desired. Salt and pepper
coon and cover witn water. Add cay-
enne pepper,chopped garlic,onicn,
geiery and bell pepper and parboil
until yaYt1d¢l} tender. Remove from
heat and drain. RBrown ccon in a
small amount of shortening,then
place in roasting pan. Make a tnip
brown gravy,seasoned ags desired.
Pour over ccon in roasting pan and
rlace pealed SWb@t put*”ﬁob arcund
and bake in 35 oven until potatues

n e

MRS, OQRVILLE BE. CCMER
Tensas Parish,La.

{"River Rcad Re”ip@s”.
Le ague of Bato Rouge,znc. Bat
RKRouge,La. 971. (rep.)p.139.)

\

hat's for afters,mama?

2. JELLY ROLL

3 egys

1 cup sugar

3 tablespcons cold water

1 cup fiour

i1 teaspoon baking powder

1/3 teaspoon salt

Beat 2gys and sugar untiit

thicik. Add water,then flour,bak-
ing powde? and sait sifted toget-
her. Line coockie sneet with waxed
paper and rub witn oil,then f¢our.
Pour in batter. Bake ir quick ove
AoLH +12 to 15 minutes. Turn on
cloth on which you have sifted pow
dered sugar. Trim edges and spread
witn jelly or lemon sauce and roll
S e aliE ool o T

LEMON SAUCE FCOR JELLY ROLL

Grated rind and juice of
1 cup sugar

3 tablespoons fliour

2 tablespoons outter
Sailt

1 eggy

1 cup hot water

@oo}x ingredieﬂts until thic

Coodi. This is enocugh for Lwo 1eLiy
roiis. Wili ne@p in refrigerator.

MR3. WALTER PRICHARD.
(Ibid. p.180.).

A sort of 3wiss roll(' jelily' is a
thick-cut jam}. Source of the most
popuiar and r+cn@st sexual symbeli-
ism in
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atfish" with Luther Heavisydes.
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3 = vear at Jim's,but he carrvied it
. . . s ¥ off aduirably with 2 great "Good
smeepeba e e Dolioe orn?“c Bilues" and a fine,sensitive
<g§ Going To Germany” on hnis olid
eproduction Blueg" is hers to trusty 'ateel'played on his lap.
stay and while thers is no right or The place started to f£1ll up as
wrong way to play the blues I believe Harxy belted out Gid Tanner's "Jer
that there is a strong case for adu- usalem Moan" and an excedilept "Wal
vancing the form beycond the realms of xing Blues/"Me And The Devil" comn-
parcdy. In transcribing "Catfish" T plete with faisetto. By now the
am trving to give a 'flavour' of the D.a. had arriveg and %ugzﬁzscgﬂrl
ordgdrel and not a siavish note for maintainaed the sauwe high standard
note transcription. It is alsc a of sengitivity to the Blues with a
fiendishly difficult pisce tc¢ trans— great "Worried Life Slu@s/“Someugy
cribe ncotationally. If vou cannot Babyh. A3 on this title,her rendit
fellow the tabk give us & ring and iens of "Zome On In My Kitchen"
L'ii play 4t for you ovexr the phcne. and Blind Willie Jotnsan‘s.‘ﬁfe &
Bye I'm SGoein' To See The King'wers
sy o ; e & sung with real feeling and permeat
LAER, 45 mastomiig TS ed Dy lovely siide guitar. The''mus
st @ igeh the aqcent r;gﬂt N icagl cauldron of Coline" was begin-
cn ond beat and make 1t SBWING. .o to heab -
BW1 9. Tf you have any proklems Z
giv call on 0BB6~E3C483.
ext was a change of instrume
B e Bt e o e o T T OO o nts as LAWRENCE fron Lancaster,went

intc some rockin' boogie 'n biues
piano. Mo anocsed 'em out with 2
self-penned no.s: a siow piues he
P <:a%ied,””ouidn t I¢?r ?%osgnﬁ;ue§”
"Chicago Defender" & a"suparb Junpin' side "Aphrod
ite" Ll Yo sure can play thos
in Sept. 1928 for biuves,and girg 'em too. Then
on§1§f the biggest young DAN HEARN opens with a
seiling and most "ragtime piece" and inciuded a
well-snown biues. "Buck Dance Rag" that Rev
Leroy.Cary & SCXEPPEY ooy pavis would have been
Blackwell were to cut proud of-1 know I wash His

& - reraions Pefores g .
o ’*'lu!e \Ie._;_._,.ux.m..‘:r .:.'L ;RA-L veraion ij b J_VG‘S for i;geaver’ -
Carr's deatn in 1935

"Guitar Reg" was just lixe
the record as he exhibited a
phencmenal touch on the siide. You
are helping to keep the Blues alive
L Dan L
v e
ST Ve
L.»Lm..u-ﬂul-—.u ls 1w : [ : 1] S F [ndh
o G Phart W # (o 0w 1 1L Brooiner (L{A_J‘\. }i}-&“":\" S ave
v B, B e ., ; - =
3 ﬁﬁﬁ us scme fine sclo pickin' as he
]R sung "M.&C. Bluzs" and Bo Carter's
m~5 Pr— " ‘:‘3“1"‘5" fﬁrs_ﬁ*ﬁd ,V'; £ilt v L] R.?.('\ _Lu l..,'F wD‘Jl"SG;
. vne of toe HELL”CUN“ BLUZS ,and now
. RICZE T.PINN it 2 as they stav-
ted to rogk place with rousing
& =~ i T AN "Prou'rs oA 1T L S
SAOILNT R 'n © PRSTIVAL - 1084 'p|C_ fC.Linia,,.vE.‘? ;I“fO . J_L--I AXVQ lLC‘Dt‘. ' D
In The Jaiihouss Now"., DYLAN joine
A pro oaEs in for a ra "Roirl 'n Tumblt
COUSTIZ CAFS : _ 5
Blues/If I ocssession Over Judw
gement Day”,with noanin' harps and
ARRY GUREVITCH nad tize upenv-. . the audience hollering 2i0ng with
able job of starting things off thig ‘em!
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m@ mean ol' Delta blues foll-
owed witn ALLEN JOWES runoning ocut &
fierce vergion of Charlie Patton's
"Moon Going Down" and & harrowing
"Come On In My Kitchen". I mean thom

tues was faliin' down like darie - i
1ght showers of rain! The mood con-

D

4

2d with ROGER HIGGINS and a stonp
"Nokbody's Fault But Mipe". He in-~

luded a superdb "Sporting Life Blue
sung with and did some lova

SR TA
ot 7 L
¢ o

pigkin' or hi
"House Of The Ri
body joining in.

By now the place was really hum
ming when Z.7Z. BIRMINGHAM tcoi the
stage. Along witn CARMEN PIRAHNA on
vocals and washboard + ABNDY on violin
they plunged in to Jim Jachson's "I'm
Wild About My Loving" with gusto. In
the break Andy had his fiddle moanin'
on down the line,with guitar and wash
board dragging on down .with him. Have
mercy,NOW. The dcint was junpin' as
they dished up more of the same with
"Elder Green Blues" and "I Feel So
Goed" ., The Cafe was really cookin' (77
by the time they finished with wWash-
board Sam's classic "Diggin' My Pot-
atces" .,

{12 Blues eased on down at Jim's
intc the wee wee hours. But by 12.00
noon the next day (Sunday)it was bacxk
with a bang! A 5-piece took the floor
headed up by LYNN BREEZE. This outfit
consisted of MALCOLM on saxes, 7 gui-
tar,+ tie DEL RIOS with Trevor,gtr. &
Mark on T-chest bass. From the first
notes they took the blues by storm
with swinging numbers topped witn
loads of "ooze" from Lynn's sensual

vocals. Then the Del Rios did a s fialolony
vy "Stack O' Lee" with Lynn's ouitar-
ist.and some f£ine hokum bluss on the
same theme as "Green Door"(I wisir som
ebody would tell me what's behind tne
green door,etc.). Then Lynn and Mal-
colm returned for ap infecticus ver-
sion of Besgie Smith's YHe's Got Me
Goln'" from 1929. Our sax man now
picked up a harp and did a scorciiing
railroad blues,a sort of "Mystery
Train" and singing way down in his

44

coots. Yes indeed.

@epiacing fils harp with nis

more usual sax,Malccodm stayed on
tc back one of cur main blues gals
from the Mialands, SAM PAYNE. After
belting out "Woman Be Wise" she
did a sensitive anu very moving
"St. James Infirmary" ;sincluding
falsetto and a fiery growl. Swit-
ching moods,she then sang a rock-
ing "I Can Tell By The Way You
Smell";an old Walter Davis item.
Sam,you can really play that piano.
With such a high standard set by
Lynn and Sam,women blues singers
are really coming bagk into their
OWwWI .

[}%nding we had a bit of a gap.
in proceedings,CHARLIE 'BAD BOvY'
MITTON {(sober.l} was invited up to
do nis classic takeoff of "My Babe"
which has a cnorus which goes "take
me Dack to Gotham City,Batman®i!
Then former Burnley harp champion,
IIM HAIGH treated everybody to a
couple of mind-blowin' numbers.
Sure giad I don't piay harp! The
Cafe was having a real good time
and when Z.Z. and Carmen returned
with some great foot-stompimg blues
of the call and response variety,
The audience loved it. "Lil' Rro."
was on unpiugged guitar and did his
thang,but hard tc hear. Carmen &
Z.Z. finished with a beautiful ver-—
sion of "Goin' To Germany" done
acapellarthe most original since
Cannon's Jug Stompers & Noah Lewis.

ore fiddle with guitar in the
shape of L'HOT CLUB D' OXSNHOIME
with Brian on vocals & DOX 4 Kevin
on fiddle. A fine "T'Aint Nobody's
Bizness" was followed Dy an excell-
ent performancs of Biind Blake's
"Hey,Hey,Daddy Blues" with some re-
aily low-down feeling violin, Then
Brian changed tc a steel uitar for
an unusuad "Denomination Bluesg®
witich evcked the original by Wash-
ington Phillips on dulceola. Next
MOONSHINE stepped up on guitar to
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do an archaic "In The Pines”,a trad-
itiorali nunber from Gecrgia. He then
switched to banjo for an excellent
song wiiich incliuded "Jack C' Diamon-
as" and a 17th. century English folk
song;:;finishing with a superbly-
picked instrumental "Soldier's Mar-
ch' . Going back to the rocts of the
Blues.

HRIS 3COTT cpened hig s=t{with
a Marshallllgiving "Catfish" a good
run for its money and followed it
with a brilliant slow versiocn of Son
House's "Preaching Blues"(1930).
Such was the intensity and power of
his performance that he even sounded
1ike Housel!l Jim's Cafe went into a
state of shock as he matched this on
"somebody In My Ilvme" from Howling
Wolf's songbook. Playing scome del~
icious and classic Delta slide gui-
tar,the only singer I can cail to
mind in tais country,with that same
power of emotion,is GYPSY BILL WILL~-
IAMS5. You were that good,Chris.

By way of contrast, the "SQOUTH-
ERN"DIVING DUCKS with 7 on vocals &
guiltar and Yves on fiddie did a zyd~
eco/cajun number that got everybedy
movin': Yeah!i: I tell you,man the
piace was jumping. Then from down
Bristol way up Jumped the twin gui-
tars of ALAMQ LIZAL & EDDIE MARTIN.
fter & great opener full of sccial
owmment ,Alamo belted out some smoky
vocals, acconpanied by their inter-
grated guitars,a harp and an unknown
sax plaver. Mmmm. Mmom! What a way
to finish the second day session.

n the Monday,ws kicked off
witn the BLUES TRAVELLER who start-
ed with a searing "Crossroads". Then
he snapped a string - that's tue °
blues. After a troublescne iead{like
what's happening??),Cclin went stra-
ight into a self-penned no. in a
heavy Delta style. Then he did his
speciality, Rokert Johnscon's "Preach
ing Blues": you tore up the blues on

hat one,Col. But the jinx Jjust will
not let you beithe new set of guitar
strings kept geing ocut of tune. So

our man f£inished his set with a
narp wmediey-jus' blowin' up a
storm.

o' twin guitar blues, i
time Trom LITILE WILLIE SLAGK &
BIG NUITY., They portrayed tane ve
atility of the klues. Fron s sup-
Loxr, flocr-shaking "Big Road
" from Tomny Jhinson;:through
netic hckum blues "Keep Your
Mind On It"{The Hokum Boys) to a
brilliarnt version of "God Bisss
The Cnild". Blg Nutty doeing some

Eind picking benind Willie's vocal

_witich he sung so movingly.

Roustabouts with
"Clarksdale" backdrop-
publicity pic.

nee more with the contrast.
The Blues is always springing sur-—
prises. & duc from tne Bristol area
(it must be something in the water!
Featuring vo.gtr.,hca./wbd. and
footboard with tambourine! Called
thne ROUSTABQUTS,they went into a
frentic "Baby It Must Be Love" as
tne place started to heaving with
the biues. & great "Robert Johnson
Blues Today"{"60 years on I hear '.
‘em in my town") was followed by a
veritable showstopper:Charlie Pat-
ton's "Hang It On The wWall". Ren
cianged to a uselele while singing
thne tongue-twisting "you can shake
it.you can break it,you can lhang it
on the wall". Dave was on a mini-
washboard and bells,beating seven
bells of proverbial out of them!'!
WHOOO-EZEAL LY




[}{Ielping to counterbalance the

white domination just veferred to,is

a young guy by the name of FRANNY LEUB-
ANKS. His singing went into a differs.-
ent dimension of blues vocals. Tremb-

lin' an' a-moanin',you KNOW Franny ia

the "Hcoochie Coochie Man ., "The Sky Is
Crying" was Sonny Boy No.2 + Franny =

and I saw Sonny play in 1965. A crcss

between Sonny Boy and Papa Ligntfoot +
the truly electrifying presence that -
is Franny subanks,has to be SOMETHING

BLSELL

nen JET MARTIN,one~-man kand, tore
1t up with a throbbing version of"Baby
Please D.n't Go" and "Prodigal Sen".
Then out came the 12-string steel. Hyp
notic performances of "Roll apd Tumble
Blues" and "Walking Blues" ended an
all-too short set -~ but we had TIME-~
HOUNDS ON OQUR TRATL!

minding up the last day session

(on Monday) ROBERT CARQUSO started -
with steel guitar and harp on a foot-
stomping blues. Then MAGGIE THOMAS
cCame to the mike and belted out her
own blues as well as Etta James & Bon-
nie Raitt. Impassioned vocals,if not
"deep inte the blues" as Maggie put
it. Good stuff,cats. But their version
of Slim Harpo's "King Bee",suitably
titled "Queen Bee",with "Little Red
Rooster"-type slide.was diggin' way
down in the <anyon!! A truly beautiful
week-end for inter-action between the
PIOPLE & THE BLUSS. That's wirtat it's
all about!

"JOHUN DIXON'S GUITAR WORKSHOP"
(Colne - 29/8/94)

by Tony Elmore

[}gilowing last year's disappoint-
ing turnout (due to Lack of publicity}
2 much healthier crowd turned up for
the session this year,desvite changes
in day,etc. Jnhn started proceedings
by treating us to a rendition of his
excellent "Regal Rag"safter which it
might nave been fitting to remind us
that we have the same basic tools as
he hes.ie. a guitar.eight fingers and
two thumbs!

o [:‘ attended one of John's
workshops last vear (at the late
Lamented Barnsley festival)} which
concentrated on the open G tuning.
This time however, standard tuning
slide and open D(with some variat-
ions,DADDAD instead of DADF##D)
were ably taught,providing much
food for thought to beginners and
experienced alike. If anvone plays
guitar at all they could do a lot
worse than go to one of Jonn's
workshops.
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